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Ata Club Dinner 


Our 1963 President, Madeleine Windsor, F.R.A.M. Royal Academy of Music, York Gate, Marylebone Road, 
with Members | London, N.W.1 | 


R.A.M. Club—President 1963 
Madeleine Windsor, F.R.A.M. 


It has often been said that early environment plays an important 
part in the formation of human character and personality, so what 
could be more fitting than that our President should be born and 
spend her early life in the beautiful and historic city of Bath? She 
carries to this day an aura of old-world charm and delicacy only too 
rarely met with in the feverish restlessness of our times. 


She came to London to study the piano at the R.A.M. under 
Tobias Matthay and the violin with various sub-professors; and at 
the conclusion of a distinguished studentship gave a recital at the 
Wigmore Hall and played at various provincial concerts. However, 
in spite of her immediate success and the promise of even greater 
success, she decided that the excitement and publicity of a per- 
former’s life was not for her and that teaching was her true metier— 
a decision which proved a blessing to the many students who have 
reason to be grateful for her patient and skilful tutelage. 


She can really be called a “Jill of all trades", for apart from being 
an accomplished soloist and accompanist and a most useful 
““quartettist”, should an aural training professor for some reason be 
unable to take his class she can deputize for him with the greatest of 
ease; and the air of youthful enthusiasm which has never deserted 
her is a source of inspiration to both students and colleagues alike. 


During the first week of the second World War she married 
Alban Jeynes, himself a professor at the R.A.M., since when no 
professorial social gathering could be considered complete without 
the presence of Madeleine and the genial “Таупо”. 


The charming lyric “Passing By" might well have been dedicated 
to our President, verily “A lady sweet and kind”, for those of us | 
who know the pleasure of working with her and who enjoy the 
privilege of her friendship will most assuredly “Love her till we 


die". | O.G. 


————— 


Concerts 


CHAMBER CONCERT—November 8, 1962. Quartet in E flat 
for two Violins, Viola and 'Cello, Cherubini (Patricia Michie, 
Nina Whitehurst, Jennifer Weston, Caroline Bosanquet); Sextet 

` in E flat for two Violins, Viola, Cello and two Horns, Beethoven 

- (Nancy Clements, John Graham, Leon Downey, Colin Horton, 
Anthony Chidell); Soli (1933) for Oboe, Clarinet, Trumpet and 
Bassoon, Carlos Chávez (Robin Miller, Peter Jarvis, Trevor 
Jones, Roger Hellyer). 


ORCHESTRAL CONCERT—November 26, 1962. Conducted 
by Maurice Hawpronp. Prelude, Act I ‘Lohengrin’ Wagner; 
Symphonic Variations, Franck (Martin Jones); ‘Daphnis et 
Chlöe’ Ravel; Symphony V, Sibelius. 


. CHAMBER CONCERT—December 3, 1962. Trio in B flat for 


Piano, Violin and ’Cello, Beethoven (Fiona Barnardo, Juliet 
Davey, Naomi Butterworth); Quartet I for two Violins, Viola 
and 'Cello, Rubbra (Brenda Willoughby, Rosemary Cox, Jennifer 
Butler, Marjorie Harmer); Kleine Kammermusik for Flute, Oboe, 
Clarinet, Bassoon and Horn, Hindemith (Kathleen Moy, Elizabeth 
Robinson, Linda Burt, Roger Hellyer, Terence Johns). 


CHAMBER ORCHESTRA —December 7, 1962. Conducted by 
Harry BLECH. Symphony XCIX, Haydn; Violin Concerto III, 
Mozart (Nancy Clements); Concertante for two Clarinets 
(movt. D, 3. G. Backofen (Colin Bridge, Martin Ronchetti); 
Symphony II, Beethoven. 


SECOND ORCHESTRA- December 11, 1962. Conducted by 
MAURICE MILES. Overture, ‘Carnival’ Dvořák; ‘Shropshire Lad’, 
. Butterworth, Piano Concerto IV (movt. I), Beethoven (Christo- 
pher Elton); Symphony V, Beethoven. 


RECITALS were given by Alberni String nm (twice), Jeffery 
Harris, Jean Robertson and Junior Exhibitioners (November 17). 
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Review Week 
Michaelmas Term, 1962 


December 3, First Orchestra Rehearsal, Chamber Concert; 
December 4, The Living World around us, by Dr. Isabel Gordon, 
Design in Everyday Things by Mrs. Charlotte Bawden; December 5, 
The Earth we live on by Dr. P. J. Adams, Health and Happiness by 
Dr. R. C. Wolfinden; December 6, The Skies above us by Colin 
Ronan, Esq., Looking at Buildings by Robert Meadows, Esq.; 
December 7, Chamber Orchestra Rehearsal and Concert. Lectures 
were illustrated by slides. | 


In New Year Honours List 


C.B.E.—Richard Lewis, F.R.A.M., F.R.M.C.M. 


Academy Distinctions 


` The following elections recently took place:— 


FeLLows (F.R.A.M.) 
Dakers, Lionel, B.MUS., F.R.C.O., A.D.C.M. 
Hubicki, Margaret Phillips, Lilly. 
Newnham, Frederick L. Sillem, Mauritz 


R.A.M. Club Dinner 


The Annual Dinner will be held on Wednesday, June 12 at the 
Connaught Rooms. 
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Rhodesian College of Music 
Opening of New Buildings 


From EILEEN REYNOLDS, Principal of the Rhodesian College of 
Music in Salisbury S.R. comes news (with impressive photographs) 
of the opening of the new buildings and the Courtauld Concert 
Hall on October 12, 1962. This is the culmination of a remarkable 
enterprise of foresight, courage and hard work. At the official 
opening ceremony speeches were made by B. W. S. O'Connell, Esq. 
(Chairman), The Governor-General, The Rt. Hon. The Earl of 
Dalhousie and Lady Courtauld (for Sir Stephen). Miss Reynolds 
in her address spoke of the evolution of the College and detailed the 
many successes already achieved in Associated Board and other 
Scholarships and Diplomas. The concert programme was of 
works by Mozart and Beethoven. 


The following is quoted from a local Press Report:— 
“Only a short time ago—15 years to be exact—the college began 


operations in a single room of a house in the centre of Salisbury. 


Now it is housed in a modern building which bears compari- 
son with any similar structures overseas. 


The credit for all this goes very largely to the Director of 
Studies, Mrs. Eileen Reynolds. It is due to her vision, deter- 
mination and optimism, that this great achievement has been 
carried out.” 


Pages from R.A.M. History—VIl 


Compiled—by kind permission of the late Mrs. Corder (Eleanor 
Rudall)—from A History of the Royal Academy of Music from 
` 4822 to 1922 by FREDERICK CORDER, F.R.A.M. 


It was during the Principalship of Cipriani Potter that, in 1845, 
the Macfarren-Day controversy on methods of teaching Harmony 
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arose. Its result was the discontinuance of Macfarren’s teaching at 
the Academy. He resumed, however, in 1852 under Sterndale 
Bennett. It is difficult without research into previously used text- 
books to be sure just where the theoretical cleavage occurred. Dr. 
Day’s method is examined at some length in Grove by Parry. The 
only thing that really matters for teacher and pupil is the easy 
identification of chords. Harmony is based on natural laws relating 
to vibration. These were established as fact by the demonstrations of 
Helmholtz and others and are well known to makers of musical 
instruments, especially organs. Further demonstration has been 
given in our own time by successful experiments in synthetic tone 
production. The use of the queerly-named Tromba Marina during 
early 19th century is also evidence of acoustical phenomena being 
recognised. Mr. Corder, who, as Mendelssohn Scholar, had studied 
in Cologne with Ferdinand Hiller, was widely qualified to express 
opinion. He wrote in 1922:— 


“It did not occur to these wiseacres (who opposed Macfarren) 
that the method of classifying facts is of very little importance; 
there have been countless grammars written and used, all with 
precisely the same results. It is the quality of the teacher-which 
counts. Macfarren himself told me that Bennett was the only 
member of that precious Sub-committee who, when asked for 
his opinion, said: ‘Does it really matter? Couldn’t we let it 
alone’. He also told me that Bennett said to him on his return: 
‘Teach what and how you please; only teach’. And he did; no 
man better. The Macfarren-Day-Prout-Macpherson system has 
been found compact and convenient, though there are still 
people who profess to consider it heresy.” 


Those of us privileged to be taught by Frederick Corder know 
that his approach was always practical without sacrifice of the 
artistic. R.A.M. has never been exaggeratedly “academic” (in its 
bad sense). A list of its famous ex-students shows that. 
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It is curious and interesting today to note that Macfarren, in his 
Rudiments of Harmony, 1860, scarcely admitted a mediant triad as 
consonant. This must have been owing to the prevalent dislike of 
modal or quasi-modal harmony. Revival of interest in such music 
came 40 years later. Much music of repute in his day was chiefly 


melodic with harmony based upon and almost limited to primary 


triads and their inversions with the conventional modulations and 
others of transitory nature—novel in Beethoven and Schubert. 
Such chords as that of the augmented 6th and the so-called 
Neapolitan 6th were reserved for special effect. Even as late as 1900 
students had to be taught how to avoid frequency of the full-close 
and square-cut periods deriving from dance-forms.! 


Charles Lucas, who succeeded Potter as Principal in 1859, was 
born at Salisbury in 1808 and was a cathedral chorister there under 


` A. Т. Corfe. He came to the R.A.M. as one of sixteen original 


students admitted by ballot in addition to twenty-one foundation 
scholars, one of whom was sponsored by H.M. George IV. They 


were elected purely on their merits and Mr. Corder tells us that 


nearly all the boys distinguished themselves in after life but not one 


_of the girls—“a fact for which I offer no explanation". But we 


could offer two! 


Studying under Lindley and Crotch, Lucas became a member of 
Queen Adelaide’s Private Band, Conductor at R.A.M. from 1832, 
and Organist of Hanover Chapel, 1839. He succeeded Lindley as 
Principal ’Cello at the Opera and at Provincial Festivals. He was 
also a member of the music publishing firm of Addison, Hollier & 
Lucas from 1856 to 1865? and died in London, 1869. Among his 
works were an opera The Regicide, three Symphonies, Overtures, a 
"Cello Concerto, String Quartets, Anthems, etc. A Magnificat for 
four voices in Canon gained the Gresham Prize in 1836. The 


1 See Modern Musical Composition, F. Corder (Curwen) for typical examples. 


2 Hisson Stanley Lucas was also a music publisher. There was still, within living 
memory, a firm in Bond Street known as Stanley Lucas, Weber, Pitt and Hatzfield. 
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Charles Lucas Memorial Prize (for composers) was founded by 
subscription and is competed for annually. 


Mr. Corder thought Lucas’s career one “of unobstrusive useful- 
ness, never of distinction, and the years of his principalship are the 
least interesting in all our history”. It may be said, however, that 
his devotion to Potter, from the beginnings of R.A.M., gave him the 
ability to consolidate and carry on his predecessor’s methods of 
work to the satisfaction of Lord Westmorland. There might seem 
to us some lack of enterprise, but “the position was not attractive to 
any outsider of independent mind”. Mr. Corder admits “putting it 
bluntly” and we gather that he shared some of Dr. Johnson’s 
views on patronage. 


George Baker has given us, from annals of the Royal Philhar- 
monic Society details of Lucas’s connections with the Society, 
which always had close union with R.A.M. 


Charles Lucas was a ’cellist member of the Philharmonic 
Orchestra; he was also a director of the Society. He made 13 
individual appearances, either as a soloist or in consort with other 
players between 1836 and 1859. His first appearance as a conductor 
was at a Philharmonic concert in 1841, and he made 8 subsequent 
appearances as conductor between 1841 and 1854. 


Charles Lucas’s Overture, The Regicide, was performed twice at 
the Society’s concerts; on 31st May, 1841, and on 1st June, 1846. 
On 30th April, 1855, the Society gave the first performance of his 
Symphony in B flat, which the composer conducted; the rest of the 
concert was conducted by Richard Wagner. On 8th June, 1868, 
there was a performance of another overture by Charles Lucas, 
Rosenwald. It is worth recording also that Lucas conducted the 
first performance in London of Mendelssohn’s Lobgesang (Hymn 
of Praise). 


He was the centre of a famous row between Sterndale Bennett 
and Michael Costa, in 1848. Bennett’s overture, Parisina, was in 
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the programme for the concert on 29th May, and it was reported to 
the composer, who could not attend the rehearsal, that it was taken 
at too slow a tempo. On the day of the concert Bennett wrote this 
note to Charles Lucas (as a member of the orchestra and a Director 


of the Society):— 


“My dear Lucas, 

You would very much oblige me if you would ask Costa to take 
my overture a little faster. I have not been able to explain my idea of 
the time to him, but you have often done it, and I am sure he 

. would not take it amiss. The middle parts especially, with the 
_ syncopations, want kéeping up to time. Be so good to do this for 
me-—it is of some consequence to me.” | 


Instead of having a tactful word with Costa, Lucas actually 
showed him Bennett's note. Costa was enraged and took special 
exception to the words, 'you have often done it’. “If you have 
often done it," he shouted, “you shall do itnow”. And Lucas had 
to conduct the overture. Sterndale Bennett was very upset by this - 
unfortunate incident. 


` Notes and Comments 


JOHN WARRACE'S December article on the scheme of education 
for young people of outstanding musical promise, led by Yehudi 
Menuhin and Dr. Railton, voiced the opinion of many teachers. 


Whether we approve or not, the competitive element in musical 
performance is clearly present. If the potentially great are to take 
their place, life from early years must be governed by a plan to 
place music first and make other study ancilliary to it. This idea 1s 
somewhat similar to that which founded R.A.M. as a boarding | 
school in 1822. The virtuoso is, however, in a special class. As 
Keith Falkner says, we should not disturb the concept of a general 
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musical education in our established music schools. There is need 
for both sorts of opportunity. Smaller virtuoso schools require a 
control of curricula with ample time reservation. 


RICHARD Lewis singing “Bingo” reminded us that Sir Alexander 
Mackenzie set these amusing verses from “Ingolsby Legends" as a 
_partsong, “А Franklyn's Dogge,” revealing the pawky humour for 
which he was famous. Wit in music is not the exploitation of the 
grotesque extremities of pitch and colour now so commonly heard. 
Evocative allusion and parody may come near at times. Of course 
one thinks of Mozart and Haydn, of modern French examples too. 
The field is wide. England makes some showing. Sullivan match- 
ing Gilbert, even Elgar and Eric Coates occasionally. 


Just after the 1900 time, a brilliant R.A.M. student, Hubert 
Bath, also used “Ingolsby” to produce two cantatas which had 
some vogue with choral societies. His mercurial temperament was 
admirably fitted to Barham's witty quips. In these dark days more 
in this vein would be welcome. 


Edinburgh University 


It is announced that at a graduation ceremony on July 5 the 
honorary degree of D.Mus. will be conferred on Sir Thomas 
Armstrong, M.A., D.MUS., F.R.C.M., Principal of R. A.M. 
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In Memoriam 
James T. Lockyer 
October 15, 1962 


Ambrose Gauntlett writes:— 


We all regret the death of James Т. Lockyer, who for over half 
a century was so individually a part of the R. A.M. 


When I first came to the Academy in Tenterden Street, Mr. 
Lockyer—as he was then to me—was the Professional who led the 
Viola section of the Orchestra and in those early days a lifelong 
friendship was formulated. This handsome young man with his 
lovely tone and magnificent Maggini viola, was invariably the 
essence of correct behaviour when at his job, but full of fun at other 
times. 


During the years just before the first world war, Jimmy used to give 
regular Sunday afternoon parties at his flat in West Kensington, to 
which all up and coming young players were wont to come. I 
remember Albert Sammons, Felix Salmond, Warwick Evans and 
others playing on these occasions, and so long as Jimmy’s bulldog, 
to which he was greatly attached, was not disturbed, they were 
most enjoyable gatherings. 


Later, when I got married, Jimmy was my “best man”, and 
startled me a couple of days beforehand, by saying that he had to go 
to Edinburgh for a concert and would only be back just in time. 
“Would I meet him at King's Cross with his morning dress." And 
so this wretched bridegroom had to get up early and dress himself, 
then go to Jimmy’s flat, collect his clothes and his “topper”, meet 
him and take him to Victoria, and then dress him in an empty 
compartment on the way to Sutton. After that, he was in great 
form. 
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Always of a full and generous nature, one of his kindly acts, 
whenever he had a free day, was to go down to the coast and spend 
the afternoon with Sir Alexander Mackenzie after he had retired as 


Principal, to chat and keep him company. | 
Vale, Jimmy. 


R.A.M. Club Report 


The 73rd Annual General Meeting of the Club was held on 
Thursday, 18th October, 1962, at 7.30 p.m. in the Lecture Hall of 
the Royal Academy of Music. There was a rather larger attendance 
than usual with about 50 or 60 members present. Owing to a rail 
breakdown and the consequent late arrival of the retiring President, 
(Major-General Bond), the Chair was taken by Mr. Harold 
` Craxton. Mr. Leslie Regan opened the proceedings by reading the 
notice convening the meeting, and the minutes of the last Annual 
General Meeting. He then went on to read the Committee's 
report as follows:— 


Membership figures are:— 


Town 415 decrease of 5 
Country 445 decrease of 20 
.Student 405 increase of 156 

Overseas 69 no change. 


It is with much regret that we record the deaths of Mr. Hugh 
Fitch, Mr. York Bowen, Mrs. Elly Rawlins, Miss Susan Spain- 
Dunk, Mr. James Lockyer. 


The Annual Dinner was held on Thursday, 21st June, at the 
Connaught Rooms, under the chairmanship of the President. 


The customary Social meetings in the Michaelmas and Lent 
terms were well attended and the programmes were provided by 
Ralph Holmes and Bernard Sumner, and Bruce Boyce, Rex 
Stephens, Robin Wood, and Winifred Scott. 


"The following members of the Committee retire: —Miss May 
Blyth, Robert Edwards, Alban Jeynes, and John Pauer to whom we 
express our grateful thanks. 
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The Students’ Branch had its highest membership for many 
years and while the last year has been quiet and uneventful, those 
functions that have been held have been well attended. 


Seldom do we have a lady as President, but when we do so, we 
seem to do remarkably well. We remember Julia Neilson, Myra 
Hess, Eva Turner, and Olive Groves. To choose anybody worthy 
to be numbered with such company is not easy, but we have 
succeeded this year, and our new President is Madeleine Windsor. 


We knew that General Bond would do his job thoroughly; he has. 
All Committee meetings have been attended regularly and punctu- 
ally. He has for years been generous to us, and during this year 
particularly so, not only by giving his time, but by his munificence 
in giving us such a beautiful clock for the Club Room. 


For everything we are most grateful and offer our warmest 
thanks. | 


The accounts were then presented by Mr. Regan as Dr. Thiman 
was unable to attend. These showed an excess of Income over 
Expenditure of £8.8s.4d. In view of the amount spent on redecorat- 
ing and refurnishing the R.A.M. Club Room and the legal expenses 
incurred in connection with the recent change of Club Licences, 
this was thought to be a most satisfactory state of affairs. 


The meeting then went on to the election of officers for the 
coming year. Madeleine Windsor was elected President, Major- 
General Bond’s name was added to the existing list of Vice- 
Presidents, and the remaining officers were re-elected. It was 
decided to elect Mr. Artur Rubinstein as an honorary member. 
Douglas Hopkins, Harry Isaacs, Molly Mack, and Virginia 
McLean were elected to the vacancies on the committee. 


Myers Foggin expressed gratitude and congratulations for the 
redecoration of the Club Room, and the President closed the 
meeting with a vote of thanks to the retiring President and Officers. 


Notes about Members and Others 


ARTHUR ALEXANDER gave an illustrated talk on Medtner at 
Leighton House on October 19th. 
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JoHN SANDERSON sends us his new address:—23, Chemin des 
Hautes Bruyères, Ecully, Rhône, France. 


Lions. TERTIS’S new portrait was reproduced in January 
Musical Times. Painted by Derek Hill and given to Mr. Tertis on 
his 85th birthday by Lady Silvia Combe, it shows him in charac- 
teristic attitude tuning his viola. 


CLARE COSTELLO completed a big programme of autumn solo 
engagements: recital, National ‚College for Youth Leaders, 3 
recitals in Yorkshire, and duo recital with Angela Richey at Leices- 
ter University, guest artist in Lutterworth, Rugby and her native 
Worthing. She is Senior Music Lecturer at Leicester Training 
College where she conducted 3 performances of Britten s Noyes 
Fludde with 50 players and 110 singers. | 


SYBIL BARLOW gave a Bach-Brahms recital at Wigmore Hall on 
November 2. i 


R. SHERLAW JOHNSON took part in Messiaen songs and piano 
music last April for Park Lane Group, Leeds. His Song Cycle of 


Our Lady for piano and harpsichord was also included. 


Norman DemutH’s Dramatic Oratorio The Temple for Mime, 
Sop. Ten. and Bass Soloists, Chorus and Organ has been in active 
rehearsal for production at Bognor Regis Parish Church. 


Dr. F. T. Durrant has been awarded first prize by the Madrigal 
Society for his 6-part Madrigal Adieu. 'There were 20 entries 
including U.S.A., New South Wales and Istanbul. Adjudicators 
were Drs. Cole, Darke and Havergal. T 


Ivor Foster’s Dainty Lady was broadcast in Music Tapestry by 
London Studio Players under Terence Lovett recently. 


Jean MACKIE gave an interesting illustrated talk in Music 
Magazine on November 25. Her subject was The Ecossaise (and 
Scottish Folk Music in general) and the appeal it had for Haydn, 
Weber, Beethoven, and Schubert. She also played Mozart’s Piano 


Concerto XXV with B.B.C. Northern Orchestra under George | 


Hurst on January 7. 


Eric GREENE’S Blind Choir, Pro Canto Singers, sang Bach's 
Christmas Oratorio and Britten’s Ceremony of Carols at St. James’s 
Church, W.2 on December 11. 
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Myers FOGGIN spoke about York Bowen in Music Magazine on 
December 30 and played some of his pieces. He mentioned his 
wonderful versatility as player of many instruments and his fertility 
as acomposer. He also recalled Bowen’s last recital at the age of 76 
and a second-piano part he devised to be played with Beethoven’s 
32 Variations. Mr. Foggin will conduct Croydon Philharmonic 
Society in Gerontius at Fairfield Hall on March 9. | 


York Bowen’s music formed a programme in Music at Night 
given by Frederick Grinke and Joseph Weingarten on January 4. 


Monica WATSON and Elizabeth James played Bowen's Serenade 
at Bishopsgate on December 6 and Intermezzo and Rigadoon at 
Falconwood on December 14. 


MicHAEL Busu has recently been appointed to the staff of North 
East Essex Technical College and School of Art, Colchester. His 
concert at St. Pancras Town Hall on February 3 included Malcolm 
Williamson’s Concerto for Piano and Strings (Antonietta Notariello) 
and Phyllis T'ate's Four Negro Spirituals, both for the first time in 
London. He has also conducted Neri Orchestra with 150 strong 
choir of the Woldingham Convent of the Sacred Heart at other 
performances and broadcasts. 


Davip GRANT has been awarded the Organ Scholarship at Clare 
College, Cambridge. 


DouG Las HAWKRIDGE gave a recital at Barony Church, Glasgow, 


on November 17, arranged by R.C.O. with Glasgow Society of 
Organists. | 


PAUL BEARD was heard interviewed in a B.B.C. programme on 
January 4. He recalled his 42 years of leadership, 26 of them with 
B.B.C. Symphony Orchestra. 


LIONEL DAKERS conducted Exeter Chamber Orchestra on 
October 24 in a programme including Finzi’s Dies Natalis and 
Britten's Serenade for Tenor, Horn and Strings. He gave Verdi's 
Requiem in the Cathedral on November 14 with Bournemouth 


Symphony Orchestra. The Messiah (Pt. I) was given on December 
12, 


BRIAN BALKWILL has recently been appointed Director of the 
Welsh National Opera Company. 
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TERENCE LOVETT conducted B.B.C. Concert Orchestra in 
Saturday Concert Hall on January 5. 


Носн MARCHANT’s usual Carol Service at St. Mary's, Bryanston 
Square was held on December 23. 


Ernest Reap’s Christmas and other concerts attracted, as usual, 
overflowing audiences to R.F.H. and R.A.H. Illustrated London 
News on December 22 printed a magnificent double-page photo- 
graph showing massed choirs, orchestra and part of the crowded 
audience with Mr. Read on the rostrum and Eric Thiman at the 
organ. Among other concerts announced was that of Peter and the 
Wolf with Marius Goring for January 26. Phyllis Sellick, Cyril 
Smith, Ralp Holmes and Jack Brymer will perform during the 
season. 


JEAN Harvey gave a recital at Wigmore Hall on January 29. 


CLARENCE and Henry Myerscoucu played at 4 St. James's 
Square on January 14. A work by Richard Rodney Bennett was 
included. 
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New Publications 


“Opening the Shutters” Tobias Matthay and his work 


(Child & Co., 21 High St., Petersfield) Denise Lassimonne 


Two Occasional Pieces for Organ (Novello) ju Alan Bush 


Solemn March Boyce (Elkin) arr. for Organ, C. H. Trevor 


Seasonal Choral Preludes for Organ (O.U.P.) ed. C. H. Trevor 


Three Pieces in Hungarian Style for Piano (Curwen) 
Harold Craxton 


Four Albums for Piano (Paterson) Eric Thiman 


Epiphany; Oculi Omnium S.A.T.B. (Cary) ) 


Keyboard Work for Harmony Students > Dorothy Howell 
(Weinberger) 


“The Astronaut” Seven Piano Pieces (Galliard) Joan Last 
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Annual Subscriptions 


Members are reminded that their subscriptions (£1 for Town 
members and 10s. for Country and Student members) were 
due on October 1. Any whose subscriptions are still unpaid 
are asked to send a remittance to the Secretary without delay. 


Notices 


1.—The R.A.M. Magazine is published three times a year and 
is sent gratis to all members on the roll of R.A.M. Club. 


2.—Members are asked kindly to forward to the Editor any 
brief notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but not 
reviewed. 


4.—All items for insertion should be sent to the Editor of 


The R.A.M. Magazine, Royal Academy of Music, York Gate, 
N.W.1 


N.B.—Tickets for Meetings at the Academy must be obtained 
beforehand, as money for guests’ tickets may not be paid at the 
door. Disregard of this rule may lead to refusal of admittance. 
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